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ARABIC-SCRIPT SOURCES ON KAMAL AL-DIN BEHZAD

At present, not one of the Arabic-script sources in Persian,
Chaghatay, or Turkish provides more or less full or coher-
ent biography of Kamal al-Din Behzad. Still, some
information, if scanty, about this great master of Persian
miniatures has come down to us in fourteen works written
in the above-noted languages between the late fifteenth and
the first third of the seventeenth century. These works can
be divided into three distinct groups:

1. works by authors directly linked to the cultural and
literary environment of Herat in the last quarter of the
fifteenth — first third of the sixteenth century. These
are Khulasat al-akhbar fi bayan ahwal al-akhyar (com-
pleted in 905/1499—1500), Nama-yi nami (completed in
929/1522—23) and Habib al-siyar fi ahwal afrad bashar
(completed in the third redaction in 939/1532—33) by
Ghiyath al-Din Khwandamir; Waqga'i* or “Notes of Babur”
by Zahir al-Din Babur (d. 937/1530); Bada'i* al-waqa’i*
(completed in 938/1521—32) by Zayn al-Din Wasifi;
Ta 'rikh-i Rashidri (completed in 953/1546) by Muhammad
Haydar Dughlat.

2. Works created in Safawid Iran from the 1540s
to the 1620s: Dibacha-yi muraqqa‘-i Bahram-mirza
(drawn up in 951/1544—45) by Dust Muhammad-i
Harawi;, Dibdcha-yi muraqqa‘-i Shah Tahmasp (drawn
up in 964/1556—57) by Qutb al-Din Muhammad
Qissakhwan; Dibdacha-yi muraqqa‘-i amir Husayn-bek
(drawn up in 968/1560—61) by Malik Daylam1; Rawdat
al-jinan wa jannat al-janan (drawn up in 975/1567—68)
by Hafiz Husayn Karbala’i, Jawahir al-akhbar (com-
pleted in 984/1576) by Biidaq munshi Qazwini; Risala
(completed in 1004/1596, a second redaction, Gulistan-i
hunar was finished in India in ca. 1016/1607) by Qadi
Ahmad Ibrahimi Qumi; ‘Alamard-yi ‘Abbast (completed
in a second redaction in 1039/1630) by Iskandar-bek
munshi.

3. Works created outside of Iran proper. These include
a source that is extremely suspect in its information on
manuscript book artists of Iran and Central Asia, the Ma-
nakib-i hunarwaran (completed in 994/1586) by the Turk-
ish author Mustafa Daftar1 and Muragqa*-i Jahangir or
Muraqqa‘-i Gulshan (drawn up ca. 1020/1612) for the
Great Moghiil Niir al-Din Jahangir in India.

The most reliable information on Behzad is found in
the first two groups of works noted above. What follows is
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the information about Behzad that we could extract from
the above-mentioned sources.

Only Qadi Ahmad reports that Behzad was originally
from Herat. The same author, following Budaq Qazwini,
tells that the artist lost both parents in early childhood
and was raised (adopted into the family?) by sayyid
Ruhallah, known as Mirak-naqqash, kitabdar, first of the
library of ‘Ali-Shir Nawa’i and later the library of Sultan-
Husayn Bayqara in Herat. According to Diist Muhammad,
Muhammad Haydar, Budaq-munshi, and Qadi Ahmad,
Mirak-naqqash was the teacher of Behzad. Contrary to this
assertion, Mustafa Daftari names one Pir Sayyid Ahmad
Tabrizi as Behzad's teacher. The information provided
by Persian authors about Behzad's teacher seems prefer-
able, as the first three of the preceding were younger
contemporaries of Behzad. We know that Behzad had two
sisters; the son of one of them, Rustam ‘Ali, arrived to-
gether with Behzad in Tabriz, while the grandson of the
second, Muzaffar ‘Ali, was a pupil of the artist (Malik
Daylami, Iskandar-bek). However, both Biidag-munsht and
Qadi Ahmad report that he was taught by his father, who
took lessons from Behzad.

Khwandamir (Khulasat and Habib), Babur, Wasifi, and
Muhammad Haydar are unanimous in stating that it was
Nawa’i who supported Behzad and became his patron, ap-
pointing him to his library, where he worked with another
artist Qasim b. ‘Ali. Later, Behzad entered the staff of the
Sultan-Husayn's library; Nawa’i states (Munsha’at, No. 24)
that the latter built for him in the palace garden a pavilion
(hujra) for his work, while WasifT says that at that time
Behzad was inseparable from his bag with tools for work,
as well as drawings, “everyday scenes”, and apparently
caricatures of odd-looking individuals from the Herat court.
By this time, he was the author of four signed miniatures
for the famed Bustan by Sa‘di, which he executed in 893—
894/1488—89. According to Babur, Behzad remained in
Herat with Shaybani-khan in 1507—1510. The Turkish
writer Mustafa Daftarl claims that the artist was with
Isma‘il Safawi during the Chaldyran battle in 920/1514,
but this is no more than a legend.

The sources are silent on Kamal al-Din Behzad's life and
whereabouts between 916—928/1510—1522. At the end of
Rabi‘ I 928 / Feburary 1522, the minor Tahmasp left Herat,
where he had spent a full 6 years (922—928/1516—1522)



